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All Candidates' performance across questions

Question Title N Mean S D Max Mark F F Attempt %
01 3886 25.8 8.4 40 64.5 7.3
02 127 4.7 4.5 40 11.7 0.2
03 332 21.3 10.4 40 53.2 0.6
04 653 22.5 8.8 40 56.3 1.2
05 121 18.3 12.5 40 45.8 0.2
06 222 22 9.6 40 54.9 0.4
07 243 20.8 9.9 40 52.1 0.5
08 38741 24.9 6.5 40 62.2 72.8
09 343 27.1 9.2 40 67.7 0.6
10 9042 24.5 6 40 61.3 17

If you are accessing this 
document in a web 
browser and are only 
able to see this single 
page, please download 
the document and re-
open it in Adobe 
Reader in order to fully 
access the exemplar 
material.
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C722U10-B Eduqas GCSE English Literature Component 1B

Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question


Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.
However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.


Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.


Sticky Note
This is the maximum mark for a particular question


Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.


Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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Eduqas

Sticky Note

Some focus, some selection and comment. 
Some wider reference and comment. 



Eduqas

Sticky Note

Wider reference.



Eduqas

Sticky Note

Wider reference.



Eduqas

Sticky Note

Some discussion and awareness of theme.



Eduqas

Sticky Note

Band 3 
AO1 Focused approach , engagement with key ideas, appropriate references/direct references
AO2 Begins to analyse language, structure and form, some reference to meaning and effects 
18 marks

A04  considerably accurate spelling, punctuation and range of vocabulary , general control of meaning = 3 marks


18 marks + 3 marks
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THE WOMAN IN BLACK - EXAMPLE 2



Eduqas

Sticky Note

Appropriate reference and knowledge of the text.



Eduqas

Sticky Note

Some straightforward discussion. 



Eduqas

Sticky Note

Apt comment, but unsupported. 



Eduqas

Sticky Note

Awareness of structure and character development through the novel.



Eduqas

Sticky Note

Apt comment but needs support.



Eduqas

Pencil







Eduqas

Sticky Note

Selects to support. Focussed comment.



Eduqas

Sticky Note

Begins to recognise author's use of devices.



Eduqas

Sticky Note

Understanding and knowledge of the story is shown, but is quite narrative.



Eduqas

Sticky Note

Quite focussed, but lacks detail and development. 







Eduqas

Pencil



Eduqas

Sticky Note

Some understanding of character and the plot, but it is not very focussed on the question. 



Eduqas

Sticky Note

Links to wider theme.







Eduqas

Sticky Note

Unclear as to what this references. 



Eduqas

Sticky Note

Awareness of genre conventions emerging. 



Eduqas

Sticky Note

Quite general. AO3 (Context) not awarded here and it does not add much to the discussion. 



Eduqas

Sticky Note

Band 3 
AO1 Focused approach , engagement with key ideas, appropriate references/direct references
AO2 Begins to analyse language , structure and form, some reference to meaning and effects
18 marks
A04  considerably accurate spelling, punctuation and range of vocabulary , general control of meaning = 3 marks

21+3 =24












THE WOMAN IN BLACK - EXAMPLE 3



Eduqas

Sticky Note

Implicit focus on the question. 



Eduqas

Pencil



Eduqas

Sticky Note

Apt reference. 



Eduqas

Sticky Note

Quite a thoughtful comment.



Eduqas

Sticky Note

Brings in a wider theme. 



Eduqas

Sticky Note

Apt supporting textual reference. 



Eduqas

Sticky Note

Some thoughtful discussion of author's techniques in creating tension. 



Eduqas

Sticky Note

Knowledge of the text. Could develop by further linking to the question. 







Eduqas

Sticky Note

Sense of how the events change the character of Arthur. 



Eduqas

Sticky Note

Apt references to the events. 



Eduqas

Sticky Note

Further explore this central idea. 



Eduqas

Sticky Note

Some detail. 



Eduqas

Sticky Note

Successfully widens the discussion out to other characters.  







Eduqas

Sticky Note

Apt point and support. 



Eduqas

Sticky Note

Some exploration of how tension and suspense is created. Could be developed.



Eduqas

Sticky Note

Discusses wider meaning and symbolism.



Eduqas

Sticky Note



Eduqas

Sticky Note

Less successful here perhaps, but still quite thoughtful.



Eduqas

Sticky Note

Selection.







Eduqas

Sticky Note

Quite general discussion here and losing focus. 
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Sticky Note

Band 4 
AO1 Sustained  approach,  secure understanding of the novel's plot and characters, with clear engagement. Some   thoughtful points with some well -chosen supporting textual references.
AO2 Discusses and analyses language, structure and form using apt terminology, with occasional thoughtful references to meaning and effects.
AO4 consistently accurate spelling, punctuation and range of vocabulary, control of meaning 
24+4 = 28













THE CURIOUS INCIDENT OF THE DOG IN THE NIGHT-TIME - EXAMPLE 1



Eduqas

Sticky Note

Focus and knowledge of text.



Eduqas

Sticky Note

Use of extract to support. 



Eduqas

Sticky Note

Reference to the wider text to support response. 







Eduqas

Sticky Note

Band 3

AO1 Some focus and straightforward approach to the task. A narrow focus on some key events with a lack of breadth. 
A02 Some reference to meaning and effects. 
A04: 3 marks

18+3
TOTAL: 21 



Eduqas

Sticky Note

Knowledge of the wider text. 












THE CURIOUS INCIDENT OF THE DOG IN THE NIGHT-TIME - EXAMPLE 2



Eduqas

Sticky Note

Focused and engaged approach. 



Eduqas

Sticky Note

Focused reference to key events with direct reference from the text to support.



Eduqas

Sticky Note

Discussion of events is focused on the question. 



Eduqas

Sticky Note

Understanding and discussion of key events from the text . Reference to meaning and effects.







Eduqas

Sticky Note

Thoughtful focus on the extract. Secure , more developed explanations of effects. 



Eduqas

Sticky Note

Clear focus on the question throughout. Support from a range of references and details from across the text. 



Eduqas

Sticky Note

Sustained discussion and coverage of the text. 







Eduqas

Sticky Note

Band 4
AO1 Sustained focus and engagement. Thoughtful approach and secure understanding of key aspects of the extract and wider text. 
AO2 Thoughtful , more developed reference to meaning and effects. 
AO4: 4

24+4
TOTAL: 28












THE CURIOUS INCIDENT OF THE DOG IN THE NIGHT-TIME - EXAMPLE 3



Eduqas

Sticky Note

Secure overview and focus. 



Eduqas

Sticky Note

Evaluative reference to events of the text. Overview of key aspects of the text in relation to the question. 



Eduqas

Sticky Note

Integrated reference to the extract. Secure , thoughtful reference to meaning and effects.







Eduqas

Sticky Note

Sensitive approach to the task. Perceptive understanding of the wider text. Direct reference to support.



Eduqas

Sticky Note

Original, thoughtful, personal response to the text  supported with pertinent reference to the text. 







Eduqas

Sticky Note

Focus on the text although a little forced in terms of focus on the theme of the question.



Eduqas

Sticky Note

Focus on the question becomes more insightful with supporting reference from the wider text. 







Eduqas

Sticky Note

Thoughtful overview of the theme and the way meaning and effects are explored. 



Eduqas

Sticky Note

Band 5

AO1 Very focused on the question. Sensitive and evaluative approach. Some well judged, apt references to the text to support. 
AO2 Increasingly assured reference to meaning and effects. 
AO4 5 marks

30+5
TOTAL 35












THE HISTORY BOYS - EXAMPLE 1



Eduqas

Sticky Note

Focused engagement and approach. Secure understanding of the character with direct reference to support.



Eduqas

Sticky Note

Secure understanding of the character using reference to the wider text. 







Eduqas

Sticky Note

Thoughtful, secure reading of subtext.



Eduqas

Sticky Note

Thoughtful focus and overview of character. 



Eduqas

Sticky Note

Uses a range of references and details from extract and wider text. 







Eduqas

Sticky Note

Overview of character reflects secure understanding of the text. 



Eduqas

Sticky Note

Band 4

AO1 Thoughtful approach shows a secure understanding of key aspects of the extract and wider text. There is some coverage of the wider coverage text although this could be developed.
AO2 Makes some thoughtful reference to meanings and effects.
AO4 5 marks

24+5
TOTAL: 29 marks












THE HISTORY BOYS - EXAMPLE 2



Eduqas

Sticky Note

Focused approach. Secure overview of the character with supporting detail from the text. 



Eduqas

Sticky Note

Thoughtful understanding of the extract integrated into discussion of the character and wider text. 







Eduqas

Sticky Note

Secure and thoughtful understanding of the extract.  







Eduqas

Sticky Note

Thoughtful appreciation of the sub text .



Eduqas

Sticky Note

Overview of the character reflects secure knowledge of the text. 







Eduqas

Sticky Note

Band 4

AO1 Sustained focus on the task. Secure understanding of key aspects of the extract and wider text. 
AO2 Begins to make thoughtful reference to meanings and effects. 
AO4 5 marks

28+5
TOTAL 33












THE HISTORY BOYS - EXAMPLE 3



Eduqas

Sticky Note

Secure overview of character. Focused approach.



Eduqas

Sticky Note

Subtle appreciation of the character supported by reference to the wider text.



Eduqas

Sticky Note

Pertinent direct reference and evaluative approach to the task.







Eduqas

Sticky Note

Insightful use of extract. Perceptive points show understanding and appreciation of subtext.



Eduqas

Sticky Note

Detailed reference to the text to support sustained focus on the question. 







Eduqas

Sticky Note

Sensitive appreciation of the writer's intent and characterisation.



Eduqas

Sticky Note

Thoughtful focus and overview. 

Pertinent supporting details from the text.  







Eduqas

Sticky Note

Well judged and apt reference to support fully engaged discussion and focus on the question.







Eduqas

Sticky Note

Band 5
AO1 Perceptive, sustained focus on the task. Fully engaged approach with pertinent direct reference from across the extract and wider text.
AO2 Assured understanding of the sub-text.
AO4 5 marks

33+5
TOTAL: 38 marks



Eduqas

Sticky Note

Focused summary and conclusion reflects overview of the text.












AN INSPECTOR CALLS - EXAMPLE 2


13







14







15





		Lord of the Flies benchmarks annotated booklet needs editing

		B01 segment cover

		Benchmark responses

		Question 01

		Lord of the Flies





		1B Inspector benchmarks annotated

		B08 segment cover

		Benchmark responses

		Question 08

		An Inspector Calls





		1B Blood Brothers benchmarks Annotated

		ADPF866.tmp

		Benchmark responses

		Question 10

		Blood Brothers





		Blank Page

		Blank Page

		Blank Page

		Blank Page










AN INSPECTOR CALLS - EXAMPLE 3


16









		Lord of the Flies benchmarks annotated booklet needs editing

		B01 segment cover

		Benchmark responses

		Question 01

		Lord of the Flies





		1B Inspector benchmarks annotated

		B08 segment cover

		Benchmark responses

		Question 08

		An Inspector Calls





		1B Blood Brothers benchmarks Annotated

		ADPF866.tmp

		Benchmark responses

		Question 10

		Blood Brothers





		Blank Page

		Blank Page

		Blank Page

		Blank Page










AN INSPECTOR CALLS - EXAMPLE 2


13



Eduqas

Pencil



Eduqas

Sticky Note

Use of extract.
Selects and comments. 



Eduqas

Sticky Note

Focus and inference.
Selects and supports.



Eduqas

Sticky Note

Wider reference to the text and supporting plot points.
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Eduqas

Sticky Note

Wider reference to events. 
Returns focus to character and Eric's anger. 



Eduqas

Sticky Note

Emerging discussion and awareness of whole text and character's role .
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Eduqas

Sticky Note

Repeats earlier point. 



Eduqas

Sticky Note

Band 3 
AO1 Focused approach , engagement with key ideas, appropriate references/direct references
AO2 Begins to analyse language , structure and form, some reference to meaning and effects
18 marks

A04 - accurate  spelling, punctuation and range of vocabulary , general control of meaning = 2 marks	

18+ 2 marks



Eduqas

Sticky Note

Narrative approach with some quotation and paraphrasing. Some wider reference to the text. Some knowledge of character. Clear but undeveloped points. 






		Lord of the Flies benchmarks annotated booklet needs editing

		B01 segment cover

		Benchmark responses

		Question 01

		Lord of the Flies





		1B Inspector benchmarks annotated

		B08 segment cover

		Benchmark responses

		Question 08

		An Inspector Calls





		1B Blood Brothers benchmarks Annotated

		ADPF866.tmp

		Benchmark responses

		Question 10

		Blood Brothers





		Blank Page

		Blank Page

		Blank Page

		Blank Page










AN INSPECTOR CALLS - EXAMPLE 3


16



Eduqas

Sticky Note

Focus and overview of character.



Eduqas

Sticky Note

Supports point with quotation and inference.



Eduqas

Sticky Note

Remains focused. 
Supports with wider reference to the text.



Eduqas

Sticky Note

Balanced and thoughtful discussion. Reference to the extract.
Attempts to probe quotations.








Eduqas

Sticky Note

Some emerging evaluation of character. 
Secure discussion and support.
Awareness of Eric's function in the play.



Eduqas

Sticky Note

Wider reference to the text. 
Begins to link ideas together.



Eduqas

Sticky Note

Aware of  some more subtle aspects of character.



Eduqas

Sticky Note

Band 4 
AO1 Sustained  approach,  secure understanding and engagement,  thoughtful, well -chosen supporting textual references
AO2 Discusses and analyses language, structure and form using apt terminology, thoughtful reference to meaning and effects
25 marks

AO4 -  consistently accurate spelling, punctuation and range of vocabulary, control of meaning = 4 marks

25+ 4 marks
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LORD OF THE FLIES - EXAMPLE 1
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Eduqas

Sticky Note

Some focus and brief comment.



Eduqas

Sticky Note

Some selection using extract.



Eduqas

Sticky Note

Some comment on events linked to theme.



Eduqas

Sticky Note

Band 2 
AO1 Some focus on task, some understanding, some textual reference.
AO2 Simple comments on language, structure and form, limited reference to meaning and effects.
12 marks.
A04 – accurate  spelling, punctuation and range of vocabulary , general control of meaning = 2 marks.

12+2.
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Eduqas

Pencil



Eduqas

Sticky Note

Shows knowledge of the text with some focused, thoughtful discussion.



Eduqas

Sticky Note

Tracks and includes wider reference to the text to support discussion.
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Eduqas

Sticky Note

Detailed focus, selection and comment.



Eduqas

Sticky Note

Integrates comments on extract to further discussion.



Eduqas

Sticky Note

Thoughtful comments on supporting quotation.
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Eduqas

Sticky Note

Thoughtful discussion of the theme.



Eduqas

Sticky Note

Some thoughtful discussion of the theme and probing of the extract. 
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Eduqas

Sticky Note

Band 4 
AO1 Sustained  approach,  secure understanding and engagement,  thoughtful, well -chosen supporting textual references.
AO2 Discusses and analyses language, structure and form using apt terminology, thoughtful reference to meaning and effects.
25 marks.

AO4 consistently accurate spelling, punctuation and range of vocabulary, control of meaning = 4 marks.


25 + 4 marks.
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Sticky Note

Sustained, focused, engaged discussion - thoughtful in places. Supporting use of extract and wider reference to the text.
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Eduqas

Sticky Note

Misreading.



Eduqas

Pencil



Eduqas

Sticky Note

Basic reference.



Eduqas

Sticky Note

Apt but underdeveloped comment.



Eduqas

Sticky Note

Basic knowledge.



Eduqas

Sticky Note

Some focus on the task but limited reference with little selection.  A few basic, apt points and awareness of the question. Underdeveloped and some misreadings. 
Simple comments on use of language and an awareness of structure emerging.






Eduqas

Sticky Note

Simple comments on structure and comparing the characters.



Eduqas

Sticky Note

AO1:  B2: some focus on task, some understanding, some textual reference.
AO2:B2: simple comments on language, structure and form, limited reference to meaning and effects
AO4:Intermediate: accurate spelling, punctuation and range of vocabulary, general control of meaning, 

10+2
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Eduqas

Pencil



Eduqas

Sticky Note

Straightforward comments and knowledge.



Eduqas

Pencil



Eduqas

Sticky Note

Some supporting evidence.



Eduqas

Sticky Note

Apt but a bit repetitive. 



Eduqas

Sticky Note

Some discussion with general supporting comments.
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Eduqas

Sticky Note

Knows the story.



Eduqas

Sticky Note

Some selection to support.



Eduqas

Sticky Note

Some focus, apt references and discussion. Straightforward but fairly general and slight narrative drift.  



Eduqas

Sticky Note

AO1
B3: straightforward approach, understanding of key aspects, direct references
AO2
B3: begins to analyse language, structure and form, some reference to meaning and effects
AO3
Intermediate: considerably accurate spelling, punctuation and range of vocabulary, general control of meaning, 3 marks

18+3 = 21
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Eduqas

Sticky Note

Nicely focussed.



Eduqas

Sticky Note

Some overview.



Eduqas

Sticky Note

Wider reference.



Eduqas

Sticky Note

Apt comment.



Eduqas

Sticky Note

Keeps the focus.



Eduqas

Sticky Note

Range of direct references. 
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Eduqas

Sticky Note

Comments on structure of the play.



Eduqas

Sticky Note

Good link between extract and wider text.



Eduqas

Sticky Note

Supports.



Eduqas

Sticky Note

Sustained discussion. Perhaps less secure, but thoughtful.
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Eduqas

Sticky Note

Links aspects of the play and provides solid support.



Eduqas

Sticky Note

Apt reference. 
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Eduqas

Sticky Note

Sustains discussion.  Good, well supported, points throughout. 



Eduqas

Sticky Note

Thoughtful discussion. A range of appropriate, well chosen references support points.  Sustains discussion and keeps the focus on the question of the differences, contrasting sections of the play. 




Eduqas

Sticky Note

AO1
B4: sustained, thoughtful approach, considerable engagement, justified with well–chosen textual references.
AO2
B4: discusses and analyses language, structure and form using apt terminology, thoughtful reference to meaning and effects.
AO4
High: consistently accurate spelling, punctuation and range of vocabulary, control of meaning, 4 marks.

Overall: 26+4 = 30
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AN INSPECTOR CALLS - EXAMPLE 1
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Eduqas

Sticky Note

Some awareness of character .
Some selection and support. 



Eduqas

Sticky Note

Some support using extract.



Eduqas

Sticky Note

Use of extract to support.



Eduqas

Sticky Note

Band 2 
AO1 Some focus on task, some understanding, some textual reference
AO2 Simple comments on language, structure and form, limited reference to meaning and effects.
11 marks.

AO4 accurate  spelling, punctuation and range of vocabulary , general control of meaning = 2 marks.

11+2 marks.







Eduqas

Pencil
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THE WOMAN IN BLACK - EXAMPLE 1



Eduqas

Sticky Note

Comment is quite general.



Eduqas

Sticky Note

Lacks some focus. Candidate seems to be setting their own agenda.



Eduqas

Sticky Note

Some selection, but not totally convincing in terms of evidencing the discussion.



Eduqas

Sticky Note

Doesn't seem to have a secure knowledge of events or the character's emotions at this point in the novel.



Eduqas

Sticky Note

Trying to engage, but quite general discussion.



Eduqas

Sticky Note

Quite repetitive comments. 



Eduqas

Sticky Note

Selection, but not totally convincing comment and quite unsupported. However, there is awareness of author's technique emerging.  



Eduqas

Sticky Note

A sense of the tension is emerging. 



Eduqas

Pencil







Eduqas

Sticky Note

Selection and some comment.



Eduqas

Sticky Note

Some knowledge of the story and characters. 



Eduqas

Sticky Note

Awareness of language, but fails to develop.



Eduqas

Sticky Note

Some awareness of themes. 



Eduqas

Sticky Note

Band 2 
AO1 Some focus on task, some understanding, some textual reference
AO2 Simple comments on language, structure and form, limited reference to meaning and effects
12 marks
AO4 - consistently accurate spelling, punctuation and range of vocabulary, control of meaning = 4 marks

12+4 = 16
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(POST-1914 PROSE/DRAMA)  
 


GENERIC ASSESSMENT OBJECTIVES GRIDS 
 


Questions 0 1 to 1 0 
 
The following descriptions have been provided to indicate the way in which progression within the 
criteria is likely to occur. Each successive description assumes demonstration of achievements in 
lower bands. 
 
AO1 and AO2 are equally weighted in this question. 
 
This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of 
vocabulary and sentence structures (AO4). There is a separate assessment grid for AO4. 
 


Total marks 35+5 
 


Band AO1:1a+b, AO1:2 AO2 


5 
 


29-35 marks 


Candidates: 
sustain focus on the task, including overview, convey 
ideas with consistent coherence and use an appropriate 
register; use a sensitive and evaluative approach to the 
task and analyse the extract and wider text critically; show 
a perceptive understanding of the extract and wider text, 
engaging fully, perhaps with some originality in their 
personal response; their responses include pertinent, 
direct references from across the extract and wider text, 
including quotations. 


Candidates: 
analyse and appreciate writers’ use 
of language, form and structure; 
make assured reference to 
meanings and effects exploring 
and evaluating the way meaning 
and ideas are conveyed through 
language structure and form; use 
precise subject terminology in an 
appropriate context. 


4 
 


22-28 marks 


Candidates: 
sustain focus on the task, convey ideas with considerable 
coherence and use an appropriate register; use a 
thoughtful approach to the task; show a secure 
understanding of key aspects of the extract and wider 
text, with considerable engagement; support and justify 
their responses by well-chosen direct reference to the 
extract and wider text, including quotations. 


Candidates: 
discuss and increasingly analyse 
writers’ use of language, form and 
structure; make thoughtful 
reference to the meanings and 
effects of stylistic features used by 
the writer; use apt subject 
terminology. 


3 
 


15-21 marks 


Candidates: 
focus on the task, convey ideas with general coherence 
and use a mostly appropriate register; use a 
straightforward approach to the task; show an 
understanding of key aspects of the extract and wider 
text, with engagement; support and justify their responses 
by appropriate direct reference to the extract and wider 
text, including quotations. 


Candidates: 
comment on and begin to analyse 
writers’ use of language, form and 
structure; make some reference to 
meanings and effects; use relevant 
subject terminology. 


2 
 


8-14 marks 


Candidates: 
have some focus on the task, convey ideas with some 
coherence and sometimes use an appropriate register; 
use a limited approach to the task; show some 
understanding of key aspects of the extract and wider 
text, with some engagement; support and justify their 
responses by some direct reference to the extract and 
wider text, including some quotations. 


Candidates: 
recognise and make simple 
comments on writers’ use of 
language, form and structure; may 
make limited reference to 
meanings and effects; may use 
some relevant subject terminology. 


1 
 


1-7 marks 


Candidates: 
have limited focus on the task, convey ideas with 
occasional coherence and may sometimes use an 
appropriate register; use a simple approach to the task; 
show a basic understanding of some key aspects of the 
extract and wider text, with a little engagement; may 
support and justify their responses by some general 
reference to the extract and wider text, perhaps including 
some quotations. 


Candidates: 
may make generalised comments 
on writers’ use of language, form 
and structure; may make basic 
reference to meanings and effects; 
may use some subject terminology 
but not always accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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Lord of the Flies 
 
You have one hour to answer this question 
 
You should use the extract below and your knowledge of the whole novel to answer 
this question. 
 


Write about some of the violent events in Lord of the Flies. How are they important to 
the novel as a whole?  


 
In your response you should: 
• refer to the extract and the novel as a whole  
• show your understanding of characters and events in the novel  [40] 


 
5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 
use of vocabulary and sentence structures. 


 
This question assesses AO1, AO2 and AO4 (5 additional marks) 


 
Indicative content 


 
Responses may include: 
 
AO1 
• An understanding of the importance of violent events within the extract and the 


novel as a whole 
• An overview of how civilisation gradually breaks down as the violent events 


escalate 
• Recognition that violence is present in small ways from the beginning (e.g., 


Ralph’s treatment of Piggy) but grows in intensity throughout the novel 
• How the killing of the pig in the novel is a turning point in Jack’s development 


and how this leads to his increasing violence throughout the novel 
• How the behaviour of ‘the hunters’ becomes increasingly savage and violent, 


leading to the deaths of Simon and Piggy  
• The hunting of Ralph in the extract and at the end of the novel 


AO2 
• Comments on Golding’s use of language to describe violent events in the 


extract and the wider novel 
• The effect of the language in the extract to describe Piggy’s death, Ralph’s 


reaction to it and the subsequent pursuit of Ralph 
• The symbolism of Piggy’s death and the smashing of the conch in the extract 
• The sense of savagery and violent intent amongst Jack and the others in the 


extract and at other times in the novel 
• How the violent events in the novel effect the characters’ relationships 
• How some of the violent events are turning points in the novel 


 
This is not a checklist. Please reward valid alternatives.   


 
  


0 1 
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AO4 
 


Level Performance descriptors 


High performance 
4-5 marks 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
consistent accuracy, and consistently use 
vocabulary and sentence structures to achieve 
effective control of meaning.  


Intermediate performance 
2-3 marks 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
considerable accuracy, and use a considerable 
range of vocabulary and sentence structures to 
achieve general control of meaning.  


Threshold performance 
1 mark 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
reasonable accuracy, and use a reasonable range 
of vocabulary and sentence structures; any errors 
do not hinder meaning in the response. 


0 marks Candidates do not reach the threshold performance 
outlined in the performance descriptor above. 


 
  





		GCSE MARKING SCHEME

		INTRODUCTION

		Band Descriptors

		Indicative Content
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Post 1914 Prose/Drama


Answer on one text only.


Lord of the Flies


You have one hour to answer this question.


You should use the extract below and your knowledge of the whole novel to 
answer this question.


Write about some of the violent events in Lord of the Flies. How are they important to 
the novel as a whole? 


In your response you should:


  •  refer to the extract and the novel as a whole 
  •  show your understanding of characters and events in the novel 	 [40]


5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 
use of vocabulary and sentence structures.


0 1


Ralph heard the great rock long before he saw it. He was aware of a jolt in the 
earth that came to him through the soles of his feet, and the breaking sound of stones 
at the top of the cliff. Then the monstrous red thing bounded across the neck and he 
flung himself flat while the tribe shrieked. 


The rock struck Piggy a glancing blow from chin to knee; the conch exploded into 
a thousand white fragments and ceased to exist. Piggy, saying nothing, with no time 
for even a grunt, travelled through the air sideways from the rock, turning over as 
he went. The rock bounded twice and was lost in the forest. Piggy fell forty feet and 
landed on his back across that square, red rock in the sea. His head opened and stuff 
came out and turned red. Piggy’s arms and legs twitched a bit, like a pig’s after it has 
been killed. Then the sea breathed again in a long slow sigh, the water boiled white 
and pink over the rock; and when it went, sucking back again, the body of Piggy was 
gone. 


This time the silence was complete. Ralph’s lips formed a word but no sound 
came.


Suddenly Jack bounded out from the tribe and began screaming wildly. 
“See? See? That’s what you’ll get! I meant that! There isn’t a tribe for you any 


more! The conch is gone–”
He ran forward, stooping.
“I’m Chief!”
Viciously, with full intention, he hurled his spear at Ralph. The point tore the skin 


and flesh over Ralph’s ribs, then sheared off and fell in the water. Ralph stumbled, 
feeling not pain but panic, and the tribe, screaming now like the Chief, began to 
advance. Another spear, a bent one that would not fly straight, went past his face and 
one fell from on high where Roger was. The twins lay hidden behind the tribe and the 
anonymous devils’ faces swarmed across the neck. Ralph turned and ran. A great 
noise as of sea-gulls rose behind him. He obeyed an instinct that he did not know he 
possessed and swerved over the open space so that the spears went wide. He saw 
the headless body of the sow and jumped in time. Then he was crashing through 
foliage and small boughs and was hidden by the forest. 


The Chief stopped by the pig, turned and held up his hands. 
“Back! Back to the fort!”
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(POST-1914 PROSE/DRAMA)  
 


GENERIC ASSESSMENT OBJECTIVES GRIDS 
 


Questions 0 1 to 1 0 
 
The following descriptions have been provided to indicate the way in which progression within the 
criteria is likely to occur. Each successive description assumes demonstration of achievements in 
lower bands. 
 
AO1 and AO2 are equally weighted in this question. 
 
This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of 
vocabulary and sentence structures (AO4). There is a separate assessment grid for AO4. 
 


Total marks 35+5 
 


Band AO1:1a+b, AO1:2 AO2 


5 
 


29-35 marks 


Candidates: 
sustain focus on the task, including overview, convey 
ideas with consistent coherence and use an appropriate 
register; use a sensitive and evaluative approach to the 
task and analyse the extract and wider text critically; show 
a perceptive understanding of the extract and wider text, 
engaging fully, perhaps with some originality in their 
personal response; their responses include pertinent, 
direct references from across the extract and wider text, 
including quotations. 


Candidates: 
analyse and appreciate writers’ use 
of language, form and structure; 
make assured reference to 
meanings and effects exploring 
and evaluating the way meaning 
and ideas are conveyed through 
language structure and form; use 
precise subject terminology in an 
appropriate context. 


4 
 


22-28 marks 


Candidates: 
sustain focus on the task, convey ideas with considerable 
coherence and use an appropriate register; use a 
thoughtful approach to the task; show a secure 
understanding of key aspects of the extract and wider 
text, with considerable engagement; support and justify 
their responses by well-chosen direct reference to the 
extract and wider text, including quotations. 


Candidates: 
discuss and increasingly analyse 
writers’ use of language, form and 
structure; make thoughtful 
reference to the meanings and 
effects of stylistic features used by 
the writer; use apt subject 
terminology. 


3 
 


15-21 marks 


Candidates: 
focus on the task, convey ideas with general coherence 
and use a mostly appropriate register; use a 
straightforward approach to the task; show an 
understanding of key aspects of the extract and wider 
text, with engagement; support and justify their responses 
by appropriate direct reference to the extract and wider 
text, including quotations. 


Candidates: 
comment on and begin to analyse 
writers’ use of language, form and 
structure; make some reference to 
meanings and effects; use relevant 
subject terminology. 


2 
 


8-14 marks 


Candidates: 
have some focus on the task, convey ideas with some 
coherence and sometimes use an appropriate register; 
use a limited approach to the task; show some 
understanding of key aspects of the extract and wider 
text, with some engagement; support and justify their 
responses by some direct reference to the extract and 
wider text, including some quotations. 


Candidates: 
recognise and make simple 
comments on writers’ use of 
language, form and structure; may 
make limited reference to 
meanings and effects; may use 
some relevant subject terminology. 


1 
 


1-7 marks 


Candidates: 
have limited focus on the task, convey ideas with 
occasional coherence and may sometimes use an 
appropriate register; use a simple approach to the task; 
show a basic understanding of some key aspects of the 
extract and wider text, with a little engagement; may 
support and justify their responses by some general 
reference to the extract and wider text, perhaps including 
some quotations. 


Candidates: 
may make generalised comments 
on writers’ use of language, form 
and structure; may make basic 
reference to meanings and effects; 
may use some subject terminology 
but not always accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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Blood Brothers 
 
You have one hour to answer this question. 
 
You should use the extract below and your knowledge of the whole play to answer 
this question. 
 


Even though they are twins, Mickey and Edward have very different lives. Write 
about some of these differences and how they are important to the play as a whole. 


 
In your response you should: 
• refer to the extract and the play as a whole  
• show your understanding of characters and events in the novel [40] 


 
5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 
use of vocabulary and sentence structures. 


 
This question assesses AO1, AO2 and AO4 (5 additional marks) 


 
Indicative content 


 
Responses may include: 


 
AO1 
• Comments on Mickey and Edward’s initial meeting as referenced in the extract, 


with particular references to the differences arising from social class as 
evidenced in the extract and elsewhere in the play 


• Comments on how despite their differences, Mickey and Edward are drawn 
together and share some similarities, e.g., the Blood Brothers pact, relationship 
with Linda, etc. 


• Comments on how the social differences between Mickey and Edward widen 
as they move into the later stages of their teenage years and into adulthood 


• The breakdown in communication between Mickey and Edward as evidenced 
in certain parts of the play 


• The differences in the relationships between the boys and their respective 
mothers 


AO2 
• Comments on Russell’s use of language to present differences between 


Mickey and Edward in the extract and elsewhere in the play 
• The role of the songs as structural devices to reveal perceived differences 


between Mickey and Edward e.g. My Child, That Guy 
• The role of the narrator in revealing differences between Mickey and Edward 
• The use of the structure of the play and jumps in the time frame to reveal the 


differences between Mickey and Edward 
 


This is not a checklist. Please reward valid alternatives.   
 
  


1 0 
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AO4 
 


Level Performance descriptors 


High performance 
4-5 marks 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
consistent accuracy, and consistently use 
vocabulary and sentence structures to achieve 
effective control of meaning.  


Intermediate performance 
2-3 marks 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
considerable accuracy, and use a considerable 
range of vocabulary and sentence structures to 
achieve general control of meaning.  


Threshold performance 
1 mark 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
reasonable accuracy, and use a reasonable range 
of vocabulary and sentence structures; any errors 
do not hinder meaning in the response. 


0 marks Candidates do not reach the threshold performance 
outlined in the performance descriptor above. 


 
  





		GCSE MARKING SCHEME

		INTRODUCTION

		Band Descriptors

		Indicative Content
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Blood Brothers


You have one hour to answer this question.


You should use the extract on the opposite page and your knowledge of the 
whole play to answer this question.


Even though they are twins, Mickey and Edward have very different lives. Write about 
some of these differences and how they are important to the play as a whole.


In your response you should:


  •  refer to the extract and the play as a whole
  •  show your understanding of characters and events in the play	 [40]


5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 
use of vocabulary and sentence structures.


1 0
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	 Bored and petulant, Mickey sits and shoots an imaginary Sammy.
	 Edward, also aged ‘seven’ appears. He is bright and forthcoming.
Edward	 Hello. 
Mickey	 (suspiciously): Hello. 
Edward 	 I’ve seen you before. 
Mickey 	 Where? 
Edward 	 You were playing with some other boys near my house. 
Mickey 	 Do you live up in the park? 
Edward 	 Yes. Are you going to come and play up there again? 
Mickey 	 No. I would do but I’m not allowed. 
Edward 	 Why? 
Mickey 	 ’Cos me mam says. 
Edward 	 Well, my mummy doesn’t allow me to play down here actually. 
Mickey 	 ’Gis a sweet. 
Edward 	 All right. (He offers a bag from his pocket.)
Mickey 	 (shocked): What? 
Edward 	 Here.
Mickey 	 (trying to work out the catch. Suspiciously taking one): Can I have another one. For
		  our Sammy? 
Edward 	 Yes, of course. Take as many as you want. 
Mickey 	 (taking a handful): Are you soft? 
Edward 	 I don’t think so. 
Mickey 	 Round here if y’ ask for a sweet, y’ have to ask about, about twenty million times. An’ 
		  y’ know what? 
Edward 	 (sitting beside Mickey): What? 
Mickey 	 They still don’t bleedin’ give y’ one. Sometimes our Sammy does but y’ have to be
		  dead careful if our Sammy gives y’ a sweet. 
Edward 	 Why? 
Mickey  	 ’Cos, if our Sammy gives y’ a sweet he’s usually weed on it first. 
Edward 	 (exploding in giggles): Oh, that sounds like super fun. 
Mickey 	 It is. If y’ our Sammy. 
Edward 	 Do you want to come and play? 
Mickey 	 I might do. But I’m not playin’ now ’cos I’m pissed off.
Edward 	 (awed): Pissed off. You say smashing things don’t you? Do you know any more
		  words like that? 
Mickey 	 Yeh. Yeh, I know loads of words like that. Y’ know, like the ‘F’ word. 
Edward 	 (clueless): Pardon? 
Mickey 	 The ‘F’ word.
		  Edward is still puzzled. Mickey looks round to check that he cannot be overheard,
		  then whispers the word to Edward. The two of them immediately wriggle and giggle
		  with glee.
Edward 	 What does it mean?
Mickey	 I don’t know. It sounds good though, doesn’t it?
Edward	 Fantastic. When I get home I’ll look it up in the dictionary.
Mickey	 In the what?
Edward 	 The dictionary. Don’t you know what a dictionary is?
Mickey 	 ’Course I do … It’s a, it’s a thingy innit? 
Edward 	 A book which explains the meaning of words.
Mickey	 The meaning of words, yeh.


END OF  PAPER
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(POST-1914 PROSE/DRAMA)  


GENERIC ASSESSMENT OBJECTIVES GRIDS 


Questions 0 1 to 1 0 


The following descriptions have been provided to indicate the way in which progression within the 
criteria is likely to occur. Each successive description assumes demonstration of achievements in 
lower bands. 


AO1 and AO2 are equally weighted in this question. 


This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of 
vocabulary and sentence structures (AO4). There is a separate assessment grid for AO4. 


Total marks 35+5 


Band AO1:1a+b, AO1:2 AO2 


5 


29-35 marks


Candidates: 
sustain focus on the task, including overview, convey 
ideas with consistent coherence and use an appropriate 
register; use a sensitive and evaluative approach to the 
task and analyse the extract and wider text critically; show 
a perceptive understanding of the extract and wider text, 
engaging fully, perhaps with some originality in their 
personal response; their responses include pertinent, 
direct references from across the extract and wider text, 
including quotations. 


Candidates: 
analyse and appreciate writers’ use 
of language, form and structure; 
make assured reference to 
meanings and effects exploring 
and evaluating the way meaning 
and ideas are conveyed through 
language structure and form; use 
precise subject terminology in an 
appropriate context. 


4 


22-28 marks


Candidates: 
sustain focus on the task, convey ideas with considerable 
coherence and use an appropriate register; use a 
thoughtful approach to the task; show a secure 
understanding of key aspects of the extract and wider 
text, with considerable engagement; support and justify 
their responses by well-chosen direct reference to the 
extract and wider text, including quotations. 


Candidates: 
discuss and increasingly analyse 
writers’ use of language, form and 
structure; make thoughtful 
reference to the meanings and 
effects of stylistic features used by 
the writer; use apt subject 
terminology. 


3 


15-21 marks


Candidates: 
focus on the task, convey ideas with general coherence 
and use a mostly appropriate register; use a 
straightforward approach to the task; show an 
understanding of key aspects of the extract and wider 
text, with engagement; support and justify their responses 
by appropriate direct reference to the extract and wider 
text, including quotations. 


Candidates: 
comment on and begin to analyse 
writers’ use of language, form and 
structure; make some reference to 
meanings and effects; use relevant 
subject terminology. 


2 


8-14 marks


Candidates: 
have some focus on the task, convey ideas with some 
coherence and sometimes use an appropriate register; 
use a limited approach to the task; show some 
understanding of key aspects of the extract and wider 
text, with some engagement; support and justify their 
responses by some direct reference to the extract and 
wider text, including some quotations. 


Candidates: 
recognise and make simple 
comments on writers’ use of 
language, form and structure; may 
make limited reference to 
meanings and effects; may use 
some relevant subject terminology. 


1 


1-7 marks


Candidates: 
have limited focus on the task, convey ideas with 
occasional coherence and may sometimes use an 
appropriate register; use a simple approach to the task; 
show a basic understanding of some key aspects of the 
extract and wider text, with a little engagement; may 
support and justify their responses by some general 
reference to the extract and wider text, perhaps including 
some quotations. 


Candidates: 
may make generalised comments 
on writers’ use of language, form 
and structure; may make basic 
reference to meanings and effects; 
may use some subject terminology 
but not always accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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The Woman in Black 
 
You have one hour to answer this question. 
 
You should use the extract below and your knowledge of the whole novel to answer 
this question. 
 


Write about some of the ghostly experiences described in The Woman in Black and 
how they are important to the novel as a whole. 


 
In your response you should: 
• refer to the extract and the novel as a whole  
• show your understanding of characters and events in the novel [40] 


 
5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 
use of vocabulary and sentence structures. 


 
This question assesses AO1, AO2 and AO4 (5 additional marks) 


 
Indicative content 


 
Responses may include: 


 
AO1 
• An understanding of the importance of the ghostly experiences in the extract 


and other parts of the novel 
• Reference to a variety of ghostly experiences in the extract and wider novel, 


e.g. Alice Drablow’s funeral, the significance of the nursery, the phantom pony 
and trap, etc. 


• References to the effect the ghostly experiences have on Kipps in the extract 
and at various stages of the novel, including the final chapter’s revelations  


• The effect the woman in black has on Kipps and the reader at various stages of 
the novel 


• How the ghostly experiences impact the people of Crythin Gifford 
• The importance of setting in presenting the ghostly experiences  


AO2 
• Comments on Hill’s use of language to present the ghostly experiences in the 


extract and in the novel 
• Hill’s use of sound, colour and imagery in describing some of the ghostly 


experiences and how this adds to the suspense of the novel  
• How the weather is used to create pathetic fallacy when describing the ghostly 


experiences  
• The use of first person and its effects in the extract and the rest of the novel 
• The role of the ghostly experiences in building tension in the novel  
• The role of ghostly experiences on the structure of the novel, e.g. the use of 


flashback and non-linear storytelling  
• How the ghostly experiences contribute to the Gothic Horror genre of the novel  


 
This is not a checklist.  Please reward valid alternatives.  


 
  


0 4 
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AO4 
 


Level Performance descriptors 


High performance 
4-5 marks 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
consistent accuracy, and consistently use 
vocabulary and sentence structures to achieve 
effective control of meaning.  


Intermediate performance 
2-3 marks 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
considerable accuracy, and use a considerable 
range of vocabulary and sentence structures to 
achieve general control of meaning.  


Threshold performance 
1 mark 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
reasonable accuracy, and use a reasonable range 
of vocabulary and sentence structures; any errors 
do not hinder meaning in the response. 


0 marks Candidates do not reach the threshold performance 
outlined in the performance descriptor above. 


 
  





		GCSE MARKING SCHEME

		INTRODUCTION

		Band Descriptors

		Indicative Content












Turn over.(C722U10-B)


5


© WJEC CBAC Ltd.


The Woman in Black  


You have one hour to answer this question.


You should use the extract below and your knowledge of the whole novel to 
answer this question.


Write about some of the ghostly experiences described in The Woman in Black and 
how they are important to the novel as a whole.


In your response you should:   


• refer to the extract and the novel as a whole
• show your understanding of characters and events in the novel [40]


5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 
use of vocabulary and sentence structures.


0 4


After a while, I heard the odd sound again. It seemed to be coming from along 
the passage to my left, at the far end. But it was still quite impossible to identify. Very 
cautiously, listening, hardly breathing, I ventured a few steps in that direction. Spider 
went ahead of me. The passage led only to three other bedrooms on either side and, 
one by one, regaining my nerve as I went, I opened them and looked inside each 
one. Nothing, only heavy old furniture and empty unmade beds and, in the rooms at 
the back of the house, moonlight. Down below me on the ground floor of the house, 
silence, a seething, blanketing, almost tangible silence, and a musty darkness, thick 
as felt.  


And then I reached the door at the very end of the passage. Spider was there 
before me and her body, as she sniffed beneath it, went rigid, her growling grew 
louder. I put my hand on her collar, stroked the rough, short hair, as much for my own 
reassurance as for hers. I could feel the tension in her limbs and body and it answered 
to my own.


This was the door without a keyhole, which I had been unable to open on my first 
visit to Eel Marsh House. I had no idea what was beyond it. Except the sound. It was 
coming from within that room, not very loud but just to hand, on the other side of that 
single wooden partition. It was a sound of something bumping gently on the floor, in a 
rhythmic sort of way, a familiar sort of sound and yet one I still could not exactly place, 
a sound that seemed to belong to my past, to waken old, half-forgotten memories and 
associations deep within me, a sound that, in any other place, would not have made 
me afraid but would, I thought, have been curiously comforting, friendly.  


But, at my feet, the dog Spider began to whine, a thin, pitiful, frightened moan, 
and to back away from the door a little and press against my legs. My throat felt 
constricted and dry and I had begun to shiver. There was something in that room and 
I could not get to it, nor would I dare to, if I were able. I told myself it was a rat or a 
trapped bird, fallen down the chimney into the hearth and unable to get out again. But 
the sound was not that of some small, panic-stricken creature. Bump bump. Pause. 
Bump bump. Pause. Bump bump. Bump bump. Bump bump. 
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(POST-1914 PROSE/DRAMA)  


GENERIC ASSESSMENT OBJECTIVES GRIDS 


Questions 0 1 to 1 0 


The following descriptions have been provided to indicate the way in which progression within the 
criteria is likely to occur. Each successive description assumes demonstration of achievements in 
lower bands. 


AO1 and AO2 are equally weighted in this question. 


This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of 
vocabulary and sentence structures (AO4). There is a separate assessment grid for AO4. 


Total marks 35+5 


Band AO1:1a+b, AO1:2 AO2 


5 


29-35 marks


Candidates: 
sustain focus on the task, including overview, convey 
ideas with consistent coherence and use an appropriate 
register; use a sensitive and evaluative approach to the 
task and analyse the extract and wider text critically; show 
a perceptive understanding of the extract and wider text, 
engaging fully, perhaps with some originality in their 
personal response; their responses include pertinent, 
direct references from across the extract and wider text, 
including quotations. 


Candidates: 
analyse and appreciate writers’ use 
of language, form and structure; 
make assured reference to 
meanings and effects exploring 
and evaluating the way meaning 
and ideas are conveyed through 
language structure and form; use 
precise subject terminology in an 
appropriate context. 


4 


22-28 marks


Candidates: 
sustain focus on the task, convey ideas with considerable 
coherence and use an appropriate register; use a 
thoughtful approach to the task; show a secure 
understanding of key aspects of the extract and wider 
text, with considerable engagement; support and justify 
their responses by well-chosen direct reference to the 
extract and wider text, including quotations. 


Candidates: 
discuss and increasingly analyse 
writers’ use of language, form and 
structure; make thoughtful 
reference to the meanings and 
effects of stylistic features used by 
the writer; use apt subject 
terminology. 


3 


15-21 marks


Candidates: 
focus on the task, convey ideas with general coherence 
and use a mostly appropriate register; use a 
straightforward approach to the task; show an 
understanding of key aspects of the extract and wider 
text, with engagement; support and justify their responses 
by appropriate direct reference to the extract and wider 
text, including quotations. 


Candidates: 
comment on and begin to analyse 
writers’ use of language, form and 
structure; make some reference to 
meanings and effects; use relevant 
subject terminology. 


2 


8-14 marks


Candidates: 
have some focus on the task, convey ideas with some 
coherence and sometimes use an appropriate register; 
use a limited approach to the task; show some 
understanding of key aspects of the extract and wider 
text, with some engagement; support and justify their 
responses by some direct reference to the extract and 
wider text, including some quotations. 


Candidates: 
recognise and make simple 
comments on writers’ use of 
language, form and structure; may 
make limited reference to 
meanings and effects; may use 
some relevant subject terminology. 


1 


1-7 marks


Candidates: 
have limited focus on the task, convey ideas with 
occasional coherence and may sometimes use an 
appropriate register; use a simple approach to the task; 
show a basic understanding of some key aspects of the 
extract and wider text, with a little engagement; may 
support and justify their responses by some general 
reference to the extract and wider text, perhaps including 
some quotations. 


Candidates: 
may make generalised comments 
on writers’ use of language, form 
and structure; may make basic 
reference to meanings and effects; 
may use some subject terminology 
but not always accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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The Curious Incident of the Dog in the Night-Time 
 
You have one hour to answer this question. 
 
You should use the extract below and your knowledge of the whole play to answer 
this question. 
 


'There is a lot of conflict between the characters in The Curious Incident of the Dog in 
the Night-Time.' Write about some of the times there is conflict and how this is 
presented at different points in the play.  


 
In your response you should: 
• refer to the extract and the play as a whole 
• show your understanding of characters and events in the novel [40] 


 
5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 
use of vocabulary and sentence structures. 


 
This question assesses AO1, AO2 and AO4 (5 additional marks) 


 
Indicative content 


 
Responses may include: 


 
AO1 
• How conflict is presented in the extract and at key points in the play 
• References to the conflict revealed by Christopher’s relationship with Ed  
• References to the conflict revealed by Christopher’s relationship with Judy 
• An appreciation of the difficulties in raising and coping with Christopher and the 


conflict that arises because of this in Ed and Judy’s relationship 
• Comments on the conflict that arises due to Christopher’s logic and interaction 


with other people in the play, e.g. Mr. Shears  


AO2 
• Comments on Stephens’ use of language to present conflict in the extract and 


at different points in the play 
• The first person / monologue device, as used to reveal Christopher’s thoughts 


and feelings in various parts of the play 
• The structure of the first part of the play, the dramatic revelations and the 


impact these have on presenting conflict in the play 
• The use of stage directions and how these are used to present times of conflict 


in the play 
• Christopher’s literal interpretations of questions and how this sometimes results 


in conflict  
• The contrast between the presentation of Christopher and other characters in 


the play  
 


This is not a checklist. Please reward valid alternatives.  
 
  


0 6 
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AO4 
 


Level Performance descriptors 


High performance 
4-5 marks 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
consistent accuracy, and consistently use 
vocabulary and sentence structures to achieve 
effective control of meaning.  


Intermediate performance 
2-3 marks 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
considerable accuracy, and use a considerable 
range of vocabulary and sentence structures to 
achieve general control of meaning.  


Threshold performance 
1 mark 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
reasonable accuracy, and use a reasonable range 
of vocabulary and sentence structures; any errors 
do not hinder meaning in the response. 


0 marks Candidates do not reach the threshold performance 
outlined in the performance descriptor above. 
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The Curious Incident of the Dog in the Night-Time


You have one hour to answer this question.


You should use the extract below and your knowledge of the whole play to answer 
this question.


There is a lot of conflict between the characters in The Curious Incident of the Dog in 
the Night-Time. Write about some of the times there is conflict and how this is presented 
at different points in the play. 


In your response you should:
• refer to the extract and the play as a whole
• show your understanding of characters and events in the play [40]


5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use 
of vocabulary and sentence structures.


0 6


Ed What else did I say, Christopher? 
Christopher	 I don’t know.
Ed	 Come on, you’re the memory man. Not to go round sticking your nose 


into other people’s business. And what do you do? You go around 
sticking your nose into other people’s business. You go around raking 
up the past and sharing it with every Tom, Dick and Harry you bump 
into. What am I going to do with you, Christopher? What am I going to 
do with you, Christopher?


Christopher	 I was just chatting with Mrs Alexander. I wasn’t doing investigating.  
Ed		  I ask you to do one thing for me, Christopher. One thing. 
Christopher	 I didn’t want to talk to Mrs Alexander. It was Mrs Alexander who ...  
Ed grabs Christopher’s arm. 
Christopher screams. 
Ed shakes Christopher hard with both hands. 
Christopher punches Ed repeatedly in the face. He cuts his mouth.
Ed hits the side of Christopher’s head. 
Christopher falls unconscious for a few seconds. 
Ed stands above him. He is still holding the book. 
Ed		  I need a drink.
He leaves.
He comes back without the book. He looks at Christopher for a while before he 
speaks.
Everybody else on stage watches what he says. 
Ed I’m sorry I hit you. 


I didn’t mean to.
I love you very much, Christopher. Don’t ever forget that. I know I lose 
my rag occasionally. And I know I shouldn’t. But I only do it because I 
worry about you, because I don’t want to see you getting into trouble, 
because I don’t want you to get hurt. Do you understand?  


Christopher 	 Where’s my book? 
Ed Christopher, do you understand that I love you?  
Ed holds his right hand up and spreads his fingers out in a fan. 
Christopher does the same with his left hand.
They make their fingers and thumbs touch each other.
Christopher	 Is it in the dustbin at the front of the house?
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(POST-1914 PROSE/DRAMA)  
 


GENERIC ASSESSMENT OBJECTIVES GRIDS 
 


Questions 0 1 to 1 0 
 
The following descriptions have been provided to indicate the way in which progression within the 
criteria is likely to occur. Each successive description assumes demonstration of achievements in 
lower bands. 
 
AO1 and AO2 are equally weighted in this question. 
 
This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of 
vocabulary and sentence structures (AO4). There is a separate assessment grid for AO4. 
 


Total marks 35+5 
 


Band AO1:1a+b, AO1:2 AO2 


5 
 


29-35 marks 


Candidates: 
sustain focus on the task, including overview, convey 
ideas with consistent coherence and use an appropriate 
register; use a sensitive and evaluative approach to the 
task and analyse the extract and wider text critically; show 
a perceptive understanding of the extract and wider text, 
engaging fully, perhaps with some originality in their 
personal response; their responses include pertinent, 
direct references from across the extract and wider text, 
including quotations. 


Candidates: 
analyse and appreciate writers’ use 
of language, form and structure; 
make assured reference to 
meanings and effects exploring 
and evaluating the way meaning 
and ideas are conveyed through 
language structure and form; use 
precise subject terminology in an 
appropriate context. 


4 
 


22-28 marks 


Candidates: 
sustain focus on the task, convey ideas with considerable 
coherence and use an appropriate register; use a 
thoughtful approach to the task; show a secure 
understanding of key aspects of the extract and wider 
text, with considerable engagement; support and justify 
their responses by well-chosen direct reference to the 
extract and wider text, including quotations. 


Candidates: 
discuss and increasingly analyse 
writers’ use of language, form and 
structure; make thoughtful 
reference to the meanings and 
effects of stylistic features used by 
the writer; use apt subject 
terminology. 


3 
 


15-21 marks 


Candidates: 
focus on the task, convey ideas with general coherence 
and use a mostly appropriate register; use a 
straightforward approach to the task; show an 
understanding of key aspects of the extract and wider 
text, with engagement; support and justify their responses 
by appropriate direct reference to the extract and wider 
text, including quotations. 


Candidates: 
comment on and begin to analyse 
writers’ use of language, form and 
structure; make some reference to 
meanings and effects; use relevant 
subject terminology. 


2 
 


8-14 marks 


Candidates: 
have some focus on the task, convey ideas with some 
coherence and sometimes use an appropriate register; 
use a limited approach to the task; show some 
understanding of key aspects of the extract and wider 
text, with some engagement; support and justify their 
responses by some direct reference to the extract and 
wider text, including some quotations. 


Candidates: 
recognise and make simple 
comments on writers’ use of 
language, form and structure; may 
make limited reference to 
meanings and effects; may use 
some relevant subject terminology. 


1 
 


1-7 marks 


Candidates: 
have limited focus on the task, convey ideas with 
occasional coherence and may sometimes use an 
appropriate register; use a simple approach to the task; 
show a basic understanding of some key aspects of the 
extract and wider text, with a little engagement; may 
support and justify their responses by some general 
reference to the extract and wider text, perhaps including 
some quotations. 


Candidates: 
may make generalised comments 
on writers’ use of language, form 
and structure; may make basic 
reference to meanings and effects; 
may use some subject terminology 
but not always accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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An Inspector Calls  
 
You have one hour to answer this question. 
 
You should use the extract below and your knowledge of the whole play to answer 
this question. 
 


Write about Eric Birling and how he is presented at different points in the play.  
 
In your response you should:  
• refer to the extract and the play as a whole 
• show your understanding of characters and events in the novel [40] 


 
5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 
use of vocabulary and sentence structures. 


 
This question assesses AO1, AO2 and AO4 (5 additional marks) 


 
Indicative content 


 
Responses may include: 


 
AO1 
• An understanding of Eric’s character as revealed in the extract and elsewhere 


in the play  
• Comments on Eric’s attitude to, and relationships with, his parents and sister 
• Comments on his privileged upbringing 
• His attitude to, and relationship with, Eva Smith/Daisy Renton 
• Comments on Eric’s attitude to and relationship with the Inspector 
• Reference to his behaviour and attitudes at the beginning of the play, perhaps 


contrasted with his behaviour at the end of the play  
• His role in the chain of events leading to Eva/Daisy’s death  
• His family’s reaction to the news that Eric was the father of Eva/Daisy’s child 


AO2 
• Comments on Priestley’s use of language to present Eric in the extract and the 


play 
• Reference to how Priestley presents Eric’s growing sense of responsibility  
• The use of stage directions in the extract and wider play to show Eric’s 


character (e.g. “not quite at ease, half shy, half assertive”.)  
• The language used by Eric to describe his parents and other characters 
• The language used to describe Eric’s treatment of Eva/Daisy (“as if she were 


an animal, a thing, not a person”) along with his language at the end of the play 
(“The fact remains, I did what I did.”)   


• Eric’s role in the structure and tension of the play 
 


This is not a checklist. Please reward valid alternatives.  
 
  


0 8 
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AO4 
 


Level Performance descriptors 


High performance 
4-5 marks 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
consistent accuracy, and consistently use 
vocabulary and sentence structures to achieve 
effective control of meaning.  


Intermediate performance 
2-3 marks 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
considerable accuracy, and use a considerable 
range of vocabulary and sentence structures to 
achieve general control of meaning.  


Threshold performance 
1 mark 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
reasonable accuracy, and use a reasonable range 
of vocabulary and sentence structures; any errors 
do not hinder meaning in the response. 


0 marks Candidates do not reach the threshold performance 
outlined in the performance descriptor above. 
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An Inspector Calls 


You have one hour to answer this question.


You should use the extract on the opposite page and your knowledge of the 
whole play to answer this question.


Write about Eric Birling and how he is presented at different points in the play.  


In your response you should:


• refer to the extract and the play as a whole
• show your understanding of characters and events in the play [40]


5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 
use of vocabulary and sentence structures.


0 8
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Inspector 	 (Turning to Eric.) Now then.
Eric	 (miserably) Could I have a drink first?
Birling	 (explosively) No. 
Inspector	 (firmly) Yes. (As Birling looks like interrupting explosively.) I know – he’s your son 


and this is your house – but look at him. He needs a drink now just to see him 
through.


Birling	 (to Eric) All right. Go on.
	 Eric goes for a whisky. His whole manner of handling the decanter and then 


the drink shows his familiarity with quick heavy drinking. The others watch him 
narrowly.


	 (Bitterly) I understand a lot of things now I didn’t understand before. 
Inspector	 Don’t start on that. I want to get on. (To Eric.) When did you first meet this girl? 
Eric	 One night last November. 
Inspector	 Where did you meet her?
Eric	 In the Palace bar. I’d been there an hour or so with two or three chaps. I was a bit 


squiffy. 
Inspector	 What happened then?
Eric	 I began talking to her, and stood her a few drinks. I was rather far gone by the time 


we had to go. 
Inspector	 Was she drunk too?
Eric	 She told me afterwards that she was a bit, chiefly because she’d not had much to 


eat that day. 
Inspector	 Why had she gone there–?
Eric	 She wasn’t the usual sort. But – well, I suppose she didn’t know what to do. There 


was some woman who wanted her to go there. I never quite understood about that.
Inspector	 You went with her to her lodgings that night?
Eric	 Yes, I insisted – it seems. I’m not very clear about it, but afterwards she told me 


she didn’t want me to go in but that – well, I was in that state when a chap easily 
turns nasty – and I threatened to make a row.


Inspector	 So she let you in?
Eric	 Yes. And that’s when it happened. And I didn’t even remember – that’s the hellish 


thing. Oh – my God! – how stupid it all is! 
Mrs B.	 (with a cry) Oh – Eric – how could you?


Turn over.
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(POST-1914 PROSE/DRAMA)  
 


GENERIC ASSESSMENT OBJECTIVES GRIDS 
 


Questions 0 1 to 1 0 
 
The following descriptions have been provided to indicate the way in which progression within the 
criteria is likely to occur. Each successive description assumes demonstration of achievements in 
lower bands. 
 
AO1 and AO2 are equally weighted in this question. 
 
This assessment also includes 5 marks for accuracy in spelling, punctuation and the use of 
vocabulary and sentence structures (AO4). There is a separate assessment grid for AO4. 
 


Total marks 35+5 
 


Band AO1:1a+b, AO1:2 AO2 


5 
 


29-35 marks 


Candidates: 
sustain focus on the task, including overview, convey 
ideas with consistent coherence and use an appropriate 
register; use a sensitive and evaluative approach to the 
task and analyse the extract and wider text critically; show 
a perceptive understanding of the extract and wider text, 
engaging fully, perhaps with some originality in their 
personal response; their responses include pertinent, 
direct references from across the extract and wider text, 
including quotations. 


Candidates: 
analyse and appreciate writers’ use 
of language, form and structure; 
make assured reference to 
meanings and effects exploring 
and evaluating the way meaning 
and ideas are conveyed through 
language structure and form; use 
precise subject terminology in an 
appropriate context. 


4 
 


22-28 marks 


Candidates: 
sustain focus on the task, convey ideas with considerable 
coherence and use an appropriate register; use a 
thoughtful approach to the task; show a secure 
understanding of key aspects of the extract and wider 
text, with considerable engagement; support and justify 
their responses by well-chosen direct reference to the 
extract and wider text, including quotations. 


Candidates: 
discuss and increasingly analyse 
writers’ use of language, form and 
structure; make thoughtful 
reference to the meanings and 
effects of stylistic features used by 
the writer; use apt subject 
terminology. 


3 
 


15-21 marks 


Candidates: 
focus on the task, convey ideas with general coherence 
and use a mostly appropriate register; use a 
straightforward approach to the task; show an 
understanding of key aspects of the extract and wider 
text, with engagement; support and justify their responses 
by appropriate direct reference to the extract and wider 
text, including quotations. 


Candidates: 
comment on and begin to analyse 
writers’ use of language, form and 
structure; make some reference to 
meanings and effects; use relevant 
subject terminology. 


2 
 


8-14 marks 


Candidates: 
have some focus on the task, convey ideas with some 
coherence and sometimes use an appropriate register; 
use a limited approach to the task; show some 
understanding of key aspects of the extract and wider 
text, with some engagement; support and justify their 
responses by some direct reference to the extract and 
wider text, including some quotations. 


Candidates: 
recognise and make simple 
comments on writers’ use of 
language, form and structure; may 
make limited reference to 
meanings and effects; may use 
some relevant subject terminology. 


1 
 


1-7 marks 


Candidates: 
have limited focus on the task, convey ideas with 
occasional coherence and may sometimes use an 
appropriate register; use a simple approach to the task; 
show a basic understanding of some key aspects of the 
extract and wider text, with a little engagement; may 
support and justify their responses by some general 
reference to the extract and wider text, perhaps including 
some quotations. 


Candidates: 
may make generalised comments 
on writers’ use of language, form 
and structure; may make basic 
reference to meanings and effects; 
may use some subject terminology 
but not always accurately. 


0 marks Nothing worthy of credit. Nothing worthy of credit. 
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The History Boys  
 
You have one hour to answer this question. 
 
You should use the extract below and your knowledge of the whole play to answer 
this question. 
 


Write about Dakin and how he is presented at different points in the play. 
 
In your response, you should: 
• refer to the extract and the play as a whole 
• show your understanding of characters and events in the play [40] 


 
5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 
use of vocabulary and sentence structures. 


 
This question assesses AO1, AO2 and AO4 (5 additional marks) 


 
Indicative content 


 
Responses may include: 


 
AO1 
• An understanding of how Dakin is presented in the extract and at different 


points in the play 
• Comments on the way Dakin is presented as the ‘leader’ of the boys at the 


school  
• Comments on how his relationships with his teachers are presented  
• Discussion of how he changes views as the play develops 
• Comments on his later career as tax lawyer and reactions to this 
• Comments on his confidence and manipulation of others 
• Posner’s adoration of Dakin  
• Comparison of Dakin’s character with that of the other boys 


AO2 
• Comments on Bennett’s use of language to present Dakin’s character within 


the extract and elsewhere in the play 
• Comments on Dakin’s witty, sexually charged language and possibly how this 


varies at different points in the play. 
• Comments on how he views women, including his use of warfare metaphor for 


his relationship with Fiona 
• Comments on Dakin’s views of the various teaching styles  
• Reference to the effect of the structure and time frame of the play:  Dakin’s 


success in receiving an Oxford scholarship and later career   
 


This is not a checklist. Please reward valid alternatives.  
 
  


0 9 
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AO4 
 


Level Performance descriptors 


High performance 
4-5 marks 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
consistent accuracy, and consistently use 
vocabulary and sentence structures to achieve 
effective control of meaning.  


Intermediate performance 
2-3 marks 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
considerable accuracy, and use a considerable 
range of vocabulary and sentence structures to 
achieve general control of meaning.  


Threshold performance 
1 mark 


In the context of the Level of Demand of the 
question, Learners spell and punctuate with 
reasonable accuracy, and use a reasonable range 
of vocabulary and sentence structures; any errors 
do not hinder meaning in the response. 


0 marks Candidates do not reach the threshold performance 
outlined in the performance descriptor above. 
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The History Boys 


You have one hour to answer this question.


You should use the extract on the opposite page and your knowledge of the 
whole play to answer this question.


Write about Dakin and how he is presented at different points in the play.


In your response you should:


• refer to the extract and the play as a whole
• show your understanding of characters and events in the play [40]


5 of this question’s marks are allocated for accuracy in spelling, punctuation and the 
use of vocabulary and sentence structures.


0 9
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This is quite a pausy conversation, with Dakin more master than pupil.
Dakin	 Do you think we’ll be happy … say we get in?
Irwin	 You’ll be happy anyway. 
Dakin	 I’m not sure I like that. Why?
		  Irwin shrugs. 
	 Uncomplicated, is that what you mean?
		  Outgoing? 
		  Straight?
Irwin 	 None of them bad things to be.  
Dakin 	 Depends. Nice to be a bit more complicated.  
Irwin 	 Or to be thought so.  
		  How’s Posner? 
Dakin 	 Why?  
Irwin	 He likes you, doesn’t he?  
Dakin 	 It’s his age.  
		  He’s growing up. 
Irwin 	 Hard for him.  
Dakin	 Boring for me.  
		  You’re not suggesting I do something about it. It happens.
		  I wouldn’t anyway. 
		  Too young.
		  Irwin says nothing. 
	 You still look quite young.
Irwin	 That’s because I am, I suppose. 
		  There is an interminable pause.  
Dakin	 How do you think history happens?
Irwin	 What? 
Dakin	 How does stuff happen, do you think?
		  People decide to do stuff. 
		  Make moves. Alter things.
Irwin	 I’m not sure what you’re talking about.  
Dakin 	 No? (He smiles.) Think about it. 
Irwin	 Some do … make moves, I suppose.
		  Others react to events. 
		  In 1939 Hitler made a move on Poland. 
		  Poland …
Dakin	 … gave in. 
Irwin	 (simultaneously) … defended itself. 
Irwin	 ls that what you mean? 
Dakin 	 (unperturbed) No.
		  Not Poland anyway. 
		  Was Poland taken by surprise?
Irwin	 To some extent.
		  Though they knew something was up. 
		  What was your essay about?
Dakin 	 Turning points.











